
Imagine the excitement at Downton
Abbey when the Crawley family learns
that King George V and Queen Mary
are coming to visit! And then there’s
the drama faced by a young Princess
Elizabeth in juggling her personal life
and politics when she marries Prince
Philip to become Queen Elizabeth II!

Fans of “Downton Abbey,” “The
Crown,” and lovers of all things British
are in for a royal experience of their
very own on Saturday, Oct. 26 at St.
John’s Lutheran Church in Allentown,
when the Toronto-based Theatre of
Early Music presents “The Coronation
of King George II.”

This majestic production, lying
somewhere between choral extrava-
ganza and Baroque theater piece,
promises to give a true sense of occa-
sion as the audience becomes part of
the rousing ceremony.

“The Coronation of King George II,”

the Bach Choir of Bethlehem’s 2019
Gala Concert and Fundraiser, is the
creation of Daniel Taylor, founder,
conductor and artistic director of the
Theatre of Early Music. Taylor, a
world-renowned countertenor and
frequent Bach Choir soloist, will bring
his own company of musicians, soloists
and choir to the performance — which
will receive its American premiere at
St. John’s, followed by a second per-
formance at the Cathedral of St. John
the Divine in New York City on Sun-
day.

This might be the first time a Bach
Choir gala is being held outside of
Bethlehem, but there’s a good reason
for it. “We thought the environment at
St. John’s would just be perfect for an
event like this,” says Bach Choir artistic
director and conductor Greg Funfgeld.
“It’s like a miniature Westminster
Abbey in a way. It’s visually stunning,
with magnificent stained glass win-
dows, marvelous acoustics, and a

tremendous pipe organ up in the front
gallery. It will really seem like being at
an actual coronation.”

In creating “Coronation,” Taylor and
his troupe have conceived a spectacle
that features trumpet fanfares, marvel-
ous instrumentals, exuberant choral
singing, and a processional that in-
cludes the king himself in full royal

regalia along with a robed Archbishop
of Canterbury, played by Touchstone’s
Bill George.

In another departure from recent
Bach Choir galas, 20 singers from the
choir, in addition to Bach Festival
Orchestra concertmaster Elizabeth
Field, will be joining Taylor’s mix of
Canadian and American singers and

musicians in the performance.
It’s hard to imagine how Taylor, a

Sony Classical recording artist and one
of the most sought-after countertenors
in the world, finds the time to direct
and perform in a group such as the
Early Music Theatre. In addition to
that, he tours six months a year as a
soloist, and when back at home serves
as professor of voice and opera and
head of Historical Performance at the
University of Toronto.

Taylor appears on more than 100
recordings, including one with Jeremy
Irons, which won a Grammy. He has
appeared in prestigious concert halls
and opera houses throughout the
world, and in fact, it was at his 1999
Met Opera debut in Handel’s “Julius
Caesar” where Funfgeld heard him for
the first time. “That began a musical
and spiritual friendship that has
carried now for 20 years,” Taylor says.
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Bach Choir Gala presents ‘Coronation of King George II’ in Allentown

By Steve Siegel ‘The Coronation of King George II’
The Bach Choir of Bethlehem presents Canada’s Theatre of Early Music in a performance
recreating the splendor and ceremony of “The Coronation of King George II”

When: 3 p.m. Saturday, Oct. 26

Where: St. John’s Lutheran Church, 37 S 5th St, Allentown

Tickets: $40, $30; $9 students

Info: 610-866-4382, ext. 113 or 110; www.bach.org

What else: 5 p.m. Fundraiser includes cocktails, dinner, and auction at The Lehigh
Country Club, 2319 S. Cedar Crest Blvd, Allentown. Benefactor tickets at $250 ($100 is
tax-deductible) include reserved premium concert seating in addition to fundraiser events.
Call 610-866-4382 Ext. 113 or 115 for information.
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Technically, Josh Gates, host of Dis-
covery Channel’s “Expedition Un-
known,” lives in Los Angeles with his
wife and two children. But he also cites
as his primary residence “airport floors
around the world.”

Not that Gates is complaining. The
explorer, who grew up in Manchester-
by-the-Sea, Massachusetts, studied
drama and archeology at Tufts Uni-
versity in Medford. So it’s no wonder
Gates seems like a natural ham for the
television cameras, while he thoroughly
relishes searching for all things legend-
ary or exotic.

Gates, 42, who was host of Syfy
Channel’s “Destination Truth,” will
bring his bravado Wednesday night to
Easton’s State Theatre, for what is billed
as an evening of ghosts, monsters and
adventure.

The audience should expect plenty of
humor mixed with travel tales. But
Gates didn’t divulge too much about the
show in his email response to questions.
In fairness, he said he was vacationing
on an Indian Ocean island when he
wrote back.

Q. Will your show on Oct. 23 mark
your first visit to Easton or the
Lehigh Valley? What do you know
about our area?

A. My first time in the area! I’ve
driven through Pennsylvania several
times, but I’ve never been through the
Lehigh Valley. Another new destination
to explore. I can’t wait!

Q. What is your live stage show
like? Can you describe a little bit
about what you will be offering the
audience?

A. It’s a chance to bring my adven-
tures from the road directly to an audi-
ence. I spend about 200 days a year
abroad, so I love being able to connect
with fans and share some of my experi-
ences firsthand. I’ll be talking about
some of my favorite, funniest and most
harrowing expeditions … behind-the-

Q&A WITH JOSH GATES

Discovery’s ‘Expedition’ host brings experiences to Easton
By Anthony Salamone

Josh Gates travels by canoe in Belize. Gates will appear at Easton’s State Theatre on Oct. 24. 
NICOLE GORMLEY 
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JOSH GATES LIVE
What: Entertainer and explorer Josh
Gates will share his stories of ghosts,
monsters and adventures.

When: 7:30 p.m. Wednesday 

Where: State Theatre, Easton

Tickets: $36

Information: statetheatre.org;
800-999-7828; email:
info@statetheatre.org
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527 & 514 N. 19th Street, Allentown, PA 18104
civictheatre.com // 610.432.8943

THEATRE514 19TH ST. THEATRE
REPERTORYJudy(PG-13)

Sun. 10/20 2:00, 7:30 PM
Mon. 10/21 4:30, 7:30 PM
Tue. 10/22 2:00, 7:30 PM
Wed.10/23 4:30, 7:30 PM
Thu. 10/24 4:30, 7:30 PM

Linda Ronstadt:
The Sound of My
Voice(PG-13)

Sun. 10/20 7:30 PM
Mon. 10/21 1:00 PM
Tue. 10/22 7:30 PM
Wed.10/23 7:30 PM

BeetleJuice
Thu. 10/31 7:30 PM

Leonardo, The Works
Thu. 11/14 7:30 PM
Sun. 12/8 2:00 PM

19TH ST. THEATRE

Exhibition
on Screen

EMMAUS
www.emmaustheatre.com

610-965-2878

FRI & SAT: 9:20 PM

SAT & SUN: 12:00 PM

HALLOWEEN (1978)

THU: 7:00 PM TIGERS ARE NOT AFRAID

DORA AND THE LOST CITY OF GOLD

(R)

FRI - WED: 7:00 PM DOWNTON ABBEY (PG)

SAT & SUN: 2:15 PM THE ART OF RACING IN THE RAIN (PG)

(PG)

SAT & SUN: 4:35 PM LINDA RONSTADT: THE SOUND OF MY VOICE (PG-13)

(BYOB)
$8 ADMISSION

GGGGGGGGGGGGGGGG                

PGPGPGPG                

GENERAL AUDIENCESGENERAL AUDIENCESGENERAL AUDIENCESGENERAL AUDIENCES                All ages admitted.All ages admitted.All ages admitted.All ages admitted.

PARENTAL GUIDANCE SUGGESTEDPARENTAL GUIDANCE SUGGESTEDPARENTAL GUIDANCE SUGGESTEDPARENTAL GUIDANCE SUGGESTED
Some material may not be suitable for children.Some material may not be suitable for children.Some material may not be suitable for children.Some material may not be suitable for children.

PG-13PG-13PG-13PG-13 PARENTS STRONGLY CAUTIONEDPARENTS STRONGLY CAUTIONEDPARENTS STRONGLY CAUTIONEDPARENTS STRONGLY CAUTIONED
Some material may be inappropriate for children under 13.Some material may be inappropriate for children under 13.Some material may be inappropriate for children under 13.Some material may be inappropriate for children under 13.

RRRRRRRRRRRRRRRR                RESTRICTEDRESTRICTEDRESTRICTEDRESTRICTED
Under 17 requires accompanying parent or adult guardian.Under 17 requires accompanying parent or adult guardian.Under 17 requires accompanying parent or adult guardian.Under 17 requires accompanying parent or adult guardian.

NC-17NC-17NC-17NC-17                NO CHILDREN UNDER 17 ADMITTEDNO CHILDREN UNDER 17 ADMITTEDNO CHILDREN UNDER 17 ADMITTEDNO CHILDREN UNDER 17 ADMITTED
Age limit may vary in certain areas.Age limit may vary in certain areas.Age limit may vary in certain areas.Age limit may vary in certain areas.

             Visit our website for movie reviews and show times. Visit our website for movie reviews and show times. Visit our website for movie reviews and show times. Visit our website for movie reviews and show times.
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reel time

The formation of the Early
Music Theatre has been a labor
of love. In the late 1990s Taylor
had been touring with Sir John
Eliot Gardiner, the acclaimed
English conductor particularly
known for his performances of
the works of Johann Sebastian
Bach. 

“At the same time I was being
approached by various orches-
tras to do recitals. But what I
found limiting was that it some-
times felt too much like a busi-
ness — there was something
missing in the process,” Taylor
says. “Often it just would seem
to be thrown together. I was
interested in developing a
wider performance repertoire,
something that would draw the

audience into it.”
The opportunity came when

he was asked to put a program
together based on Pergolesi’s
“Stabat Mater” for the Ottawa
Chamber Music Festival. “It
was really a remarkable offer. I
could choose whom I’d work
with and what pieces to in-
clude. Due to the reviews I
received I was getting requests
nationally asking me to bring
my group — which at the time
didn’t even have a name,” says
Taylor, who founded the Thea-
tre of Early Music in 2001.

Contrary to what you might
think, the popular Netflix TV
series “The Crown” was not
Taylor’s inspiration for the
coronation project.

“I had been working with a
number of British and Europe-
an groups that would capture
an audience’s attention in a
different way. Around 1990 Paul

McCreesh had done a recording
of a Venetian coronation which
mixed a lot of Gabrieli with
chant. The attempt was to rec-
reate this event in an audience’s
mind in a recording,” he says.
“So in working with such con-
ductors, I started to imagine
music being presented in a
different way in a live concert.”

“The Coronation of King
George II” was first performed
in a chapel near the University
of Toronto in 2014, and has
since been performed —
“staged” might be the better
word — at various early music
festivals throughout Canada.
Taylor’s musical repertoire for
the piece, which runs about 80
minutes without intermission,
reaches from the Renaissance
to the Baroque to present-day
compositions.

Although the actual corona-
tion of King George II and

Queen Caroline took place on
Oct. 11, 1727, Taylor has taken
some creative liberties. “I didn’t
want to simply recreate one
coronation concert. I re-
searched other composers who
wrote for the various corona-
tions, including the British
composer John Joubert, who
died in January. And [Sir
Charles Hubert Hastings] Par-
ry’s piece, ‘I was glad,’ wasn’t
even written at the time of King
George II,” Taylor says. “I
wanted to modernize it. Yet I
thought Joubert should be
recognized, and his hymn, ‘Oh
Lord, the Maker of All Things’
fits perfectly with the prayerful
part of the service.”

The program begins with a
trumpet fanfare and drum
processional, as the King
(played by a friend of Taylor’s)
appears in white face makeup,
robes, and wig, followed by the
Archbishop of Canterbury. “We
begin with an a capella piece,
then Parry’s ‘I was glad,’ an
incredible choral piece per-
formed quite often at weddings
and coronations,” Taylor says.

But it won’t just be Taylor’s
own 20-member choir who will
be singing. “I wanted the com-

munity to be involved. I’ve
found in my travels throughout
the world that in Bethlehem
there is a sense of community
that doesn’t exist anywhere
else,” he says. “So I asked Greg if
it would be possible if some of
the Bach Choir members join
us. They’re joining us for the
Parry and again along with the
audience in two beautiful
hymns that would have been
sung at the various corona-
tions.”

One of those hymns, Parry’s
“Jerusalem,” became famous
from its use in the 1981 film
“Chariots of Fire.” It was re-
cently voted the most popular
hymn in England.

Every British coronation
since King George II has in-
cluded Handel’s “Zadok the
Priest,” one of four coronation
anthems Handel composed as
his first commission as a newly
naturalized British subject. The
text of “Zadok the Priest” is
derived from the biblical ac-
count of the anointing of Solo-
mon by Zadok and Nathan, and
the people’s rejoicing at this
event. Imagine the drama as we
witness the king’s anointing
during Handel’s lofty anthem at

St. John’s church, and then his
crowning during another of
Handel’s coronation anthems,
“The King Shall Rejoice,” to the
resounding cheers of “God Save
the King” from one and all in
the audience.

Other selections in the coro-
nation include John Tavener’s
“Hymn to the Mother of God”
(actually composed hundreds
of year after the 1727 event),
Henry Purcell’s “Remember
Not, Lord and Hear my Prayer,
Oh Lord,” Orlando Gibbons’
“Drop, drop slow tears,” and
Giovanni Palestrina’s “Jesu, Rex
Admirabilis.”

But what, no Bach?! “Well, it
just wouldn’t have been done
during a coronation,” says Tay-
lor. “But I would have included
some if Greg had asked.”

Yet Funfgeld thought it best
to leave well-enough alone.

“I just think it’s going to be a
wonder as it is,” he says. “You
know, Bach himself was always
interested in what other people
were doing — the new trends,
the new styles, new musical
forms. I think he would have
come to this event and reveled
in it. It would have been right
up his alley.”

The Theatre of Early Music will perform “The Coronation of George II” on Saturday, Oct. 26, at St. John’s Lutheran Church in Allentown. 
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scenes secrets of my series, and my
perspectives on travel and exploration
in the 21st century.

Q. Why did you wind up attending
Tufts? What was your major?

A. I ended up at Tufts because I fell
in love with its unique theater program
and because I wanted to go to a liberal
arts school where I could study a vari-
ety of subjects. Also, my parents were
less than an hour away, so I could bring
home laundry on the weekends.

I ended up double-majoring in ar-
chaeology and drama. Against all odds,
those both ended up being really useful
in the weird and wonderful job I have
today.

Q. You’ve been described as an
explorer, television presenter, pro-
ducer and host. What do you con-
sider to be your favorite role?

A. Explorer. I love the unknown, and
any day that I get to experience some-
place new is a good day.

Q. The State Theatre has a ghost.
What do you know about J. Fred
Osterstock, aka Fred the Ghost?
Might you be speaking about him or
doing something else?

A. Wait, I have to share the stage?
Honestly, I’d never heard of dear old
Fred until now. I understand he man-
aged the theater for many years and
sometimes leaves pennies on the floor.
I’ll be sure to keep my eyes open.

Q. What places haven’t you visited
that you want to see?

A. Too long a list. I once thought that
the more I traveled, the shorter my
bucket list would become, but it’s ex-
actly the opposite. The more of this
incredible world I see, the more I learn
about, and the more places get added to
my list.

At the top of my list are [African
nations] Uganda and Botswana, two

remarkable countries I’ve never had the
opportunity to visit.

Q. What place or places have you
visited that made you say: I want to
live there?

A. Currently, I’m sitting at a beach-
side bar in the middle of the Indian
Ocean on the Seychelles islands. I’m not
sure I’ve ever wanted to live somewhere
else as much as this place. Impossibly
green peaks, crystalline blue waters, and
a mai tai sweating on the table.

Dream vacations aside, though, I
tend to fall in love with places based on
the people. That’s why I love Southeast
Asia so much. The people are beyond
hospitable, the culture is wondrous and

the food is out of this world. I could
move there tomorrow.

Q. What is there in life you don’t
have that you want?

A. I’ve been really fortunate. I’ve
been able to see the world, which is a
privilege that I don’t take for granted. If
I could ask for anything, it’s more time
at home with my kids — the greatest
adventure of all.

Read more about Gates on his
website: joshuagates.com and follow
him at twitter.com/joshuagates.

Morning Call reporter Anthony
Salamone can be reached at
610-820-6694 or asalamone@mcall.com.
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